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“Before there was techuology fo cue and play video mixes ]
the club 1 was making acapella videos with -.'w':fr'c!ullru'f... £

Check D-128's manic visuals @ URB.COM




FOS5> When did you start making video and why?

SYSTEM-D128> In and around "$7 hip hop split in different direc-
fions. Before that everyone had almost the same definition of hip
hop. I you saw the words hip hop on a flyer you pretty much
knew what you were gefiing Inte. Everybody that was watching
Rap City and Yo MTV Raps was getfing turned on fo new rap
songs thru the videos. It seemed if you made a rap video it was
most likely geing to get on a show on the strength of it being a
rap video. | kept on frying to break new underground records at
my parties, but without them getting known on the TV or radic a
lot of people didn't know the songs, especlqily the girls

In order to keep my shit | started

TVs with me when | Dled. I'd lacotd the dopest pleces of music
videos along with cartoons, commercials, and crazy movies and
hook the VCRs up to the same mixer | was using for my turntables.
That way | could drop out the records and bug people out. | was
inspired early on by that projection screen in the background of
the Fudge Pudge video by Organized Konfusion. | also had plenty
of tapes that my Dad made when he used to record TV when |
was a kid in NYC. He used to record this one show called “The
Uncle Floyd Show". It always had wild commercials like the Crazy
Eddie and Carvel joints with Cookle Puss. He was definitely an
early influence on my later obsession with taping things off the TV.

FOS5> Tell me a little bit about your background, where were you
born and ralsed? Where have you lived? How has that influ-
enced you?

=»>cont'd>>>

FOS> What did you DJ in the beginning?

SYSTEM-D128> In "88 | got together with a couple of older kids in
5i. Crolx and | DJed and rapped, while they were emcees and
dancers. | would get rap singles with instrumentals and try te
freak it and make a new beat. It was a little bugged out, but we
had fun. The group was called Strong Nation. That was before |
got a little money together to get a litthe Gemini mixer with a
sampler on the side and a 4-track. Then | started using loops for
the music. | meved to Florida In '72, that's when | really started
doing parfies and playing out. | got with a crew. Heavy Sounds,
and we played mostly dancehall and hip hop.

FOS> How did you end up hooking up with Diple?

SYSTEM-D128> Around the same time all this video stuff was jump-
ing off, there was this event that happened In Florida. It was a DJ
battle/show, pecple were doing their thing and | hooked up a
bunch of TVs there too. | tock part In the DJ battle and did an
audio/video set later on. One of fhe people there was Wes[Diplo].
He had 2 5- hookedupto a mixer and he
was making a seamless 20 minute beat going back and forth,
We've been Irlends and worked together ever since. We started
making beats together for @ minute and went around locking for
records and videos. Later on Wes and | played at shows together.
| wound up making a DVD to ge aleng with his first album.

FOS> What are some of the others projects you've done?

SYSTEM=-

-INFD

-HOOVER AND COMMIES
-HOT PRODUCKS

=IZUMI IWASA PHOTOS
-SYSTEM-D128

=IDRIS MUHAMMAD
“MCBOING BOING MIX
gmm: PHOTOS

EI .T MEETS THE DOLLS

SYSTEM-D128> | was born in NYC, raised in 5t.Croix USVL. | lived
in Florida for @ minute, now I'm out in Philadelphia. | was
around the early stages of hip hop and dancehall reggae
whenever | would visit NYC. All my Puerto Rican cousin's were
all about Freestyle and Club records and my Aunt's and Uncle's
were recking a lot of Fania,Tice and Vaya jeints. | was like
‘what’s this?" All the Cruzians out on the Island were not listen-
ing to that stuff, traveling back in forth to visit lamily definitely
opened my eyes to some Latin hood shit. In the mid 80's, my
cousin used to DJ with Doug E Fresh and Lisa Lisa. He had mad
records, my Dad did too. He used to DJ in the 70's. He played
parfies and on the radie. He was alse a drummer. He didn't
stick leng with any one band, but was around playing with a
number of latin  and disco/funk bands,

FOS> What are the first records you got inte for yourself?

SYSTEM-D128> Some of my first records when | was a kid, and
still some of my favorite today, were the Power Record joints
with comic books and records. | would listen to them and try to
find music to play in the of the

even
- as akid. | also had this thing lhcll lecked like a TV with a fumn-

table on fop. You'd listen to the record and you'd projecta
filmstrip that comes with the record set to get the story. | guess
you could say | connected the visual, the audio, and the stories
from a young age. Years later | got inte DJing myself.

>>>cont'd>>>

SYSTEM-D128> | made a video for “Silver Back Mountain King” by
Bigg Jus(formerly of Company Flow). Not video related, | did
preduction on Vikter Vaughn's “Venomous Villain®. The latest
thing people might peep me on Is the Stonesthrow 101 DVD. My
video was included as a secret hidden bonus frack. It was for the
song of " on M y. Look for it in the
Extra Credit section of the DVD. I've done a bunch of other
things, but those are the real il ones recently.

FOS5> What do you have on tap for the future?

SYSTEM-D128> A lot of things are coming up. But really, I'm just
always working to perfect new styles and to branch out on some
next S.H.L.T. Whe knows... more DVDs, the live shows, bringing my
styles inte galleries, comer stores, parks, pirate ships, zoo's... all

kinds of spots I'm just trying to let all kinds of people feel what I'm

deoing.

tor more info check out

www.stemspot.com
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Go All In

Penny-Ante Book#l begins: “The opinions expressed in
Book#l are those of the author and/or artist and are
connected in no way to the nonprofits Penny-Ante supports
throughout these 300 pages...." Which means that in
addition to the canoodiing of stories, drawings and poems
re: offensive stuff including (but not limited to) sex, drugs
and rock & roll from a grip of artists, writers and folks like
Devendra "El Lohan" Banhart, Jim James (heard of him?)
and Marisa Nadler, you also get information re: the Children
With AIDS Project’s art gallery, an LA4pased program
called Free Arts for Abused Children and a performance
troupe called Art of Bleeding that's “dedicated to providing
alarmingly unorthodox programs in first aid and safety
education”(?). It's a visual stunner and a good concept:
an art book that sucks us in with flitty indie sclipsism and
sends us out with knowledge of how to ante up.

WILL WELCH

www.penny-ante.net

Jersey Fresh

“When | was seven, Redman and my uncle took me to my first gig at a wedding,” recalls DJ
Tameil. “Redman made me play a song, it was ‘Da Butt." Everyone went crazy, and he was
like, ‘See, you can Du."™ But the all-grown-up Garden State producer quickly left “Da Butt™s
go-go bounce and the Funk Doc's hip-hop tempos behind to create hundreds of tracks in a
faster, Baltimore Club-influenced style of house he calls Brick City Club. Over the past few
years, Tameil has enlisted like-minded Jersey DJ Tim Dolla to record all-club mixtapes every few
months, and has been dropping Brick City songs like the Bubba Spanos-sampling “Ms New
Dookie™ at parties throughout Morth Jersey (“Newark, Elizabeth, Plainfield. ..they already know
what time it is.") But much like his Bmore counterparts, Tameil's vision for the sound stretches
beyond state lines. “Ciara has songs that are club tempo, I'm thinking if | got her a [Brick City]
beat, then maybe she would do it,” he says. "And I've recently been in contact with Fatman
Scoop, trying to do some songs for him. Once he hits on the track then people would be like,
If Fatman Scoop is into this, then this must be the new hit type of music!™ NIGK BARAT
www.itsyamandjtameil.com

As a new development in this era of peanut butter in your jelly, White Label TV is a DVD
collection of audio and visual mash ups, smash togethers, ram againsts and thrown into each
others. Or as WLTV producer Julian Doan more coherently calls them, "bootleg videos for
bootleg tracks.” The project began as an EPK commissioned for booty blast rappers Spank
Rock, but transformed into a brain spazzing showcase for Philadelphia’s System D128 and
a crew of Montreal-based footage remixers. The result is a mélange of Dr Teeth's Muppet
Show band, Detroit public access commercials and eerily pornographic children’s show
recontextualizations—all set to an ilicit soundtrack by the likes of DJ Johnny Blaze and Ghislain
Poirier, With the similarly scavenger-minded TV Camage series also based in Montreal, has the
city found a new homegrown industry? If so, au revoir strip clubs and indie rockers with funny
singing voices. ERIC DUCKER
www.myspace.com/wlty
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Madyvillain
"Shadows Of Tomorrow”
Stones Throw Records






